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Whole School Music Progression Map

Developecl from The Model MU,SiC Curriculum, our Progression document c[earlﬂ maps Hw GXPGCITGHOHS from NU,FSGI"H kO 6 This GHOWS J,'Of‘ J,'U,“ coverage Of Hw JfOUf‘

|<e|j areas, Singmg, Listening, Composmg and PerJ:orm'mg. This documenl aims Lo support a” children in H‘»eir musical Progression Hmrough Hw KeH Skages. BH

Offer'mg a rich and varied musical framework that nurtures fundamen}al musical Lechniques alongside bullding musical knowledge.
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Music is imPorkanl in the Earlﬂ Years Foundation Stage as it helps children’s developmenk in several areas. Sign'mg songs and thmes togeHmer is a great way bo develop
their communicalion and language skills in a fun and engaging way. Slnglng and dancing also helps children express their feel'mgs and ideas, and share them with
others, which re'mforces Poslhve relahonshlps with adulls and other children. Music achivilies are 9reat for helping build children's confidence, encouroglng them o
inkeract with each olher, and helping them o Parhcipale in group activilies. Music is also excellent for their Phﬂslcal developmenk. TheH learnt to move in o range of new

ways as H’LGH dance in lime with the music, or Plaﬂ musical instruments fo a fune.

The EYFS framework is shructured very differenHH lo the nalional curriculum as it is organised across seven areas of learnlng rather than subject areas. 1he most

Music in the Eorlg Years

relevanl Developmenk MOHCI"S music stakements can be fOUﬂd in H’Le fo”owing 3 areas Of learnlng from Hw EYFS SITOITU,ITOI"H Fro,mework:

Express'we Arts and Design

Phﬂslcal Development

Communicahon and Language

The lable below demonstrales how the skills Laught across EYFS feed into the nalional curriculum.

Three o,nd FOUF-
Year-Olds

Expressive A & Design

Listen with increased attention to sounds.

Respond to whal H‘leH have heard, expressing their kugh}s
and feelings.

Remember and sing enlire songs.

Sing the Pitch of o bone sung bU another person (‘Pilch
makch ).

Sing the melodic shape (movlng melodﬂ, such as up and down,
down and up) of famillar songs.

Creale their own songs, or improvise G song around one Hmeﬂ
know.

Plaﬂ instrumenks with increasing control bo express their

feel'mgs and ideas.
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Phljsico,l Deve[OPmenl . Increasing[g be able ITO use o,nd remember SCC{UCHCCS and
POHGI"HS Of movements Wl’liCh are

. re[ated ITO music and thHlm

Communicalion and Language . Sing a large rePertoire Of songs.

. KHOW manH rhﬂmes, be able ITO La”( GbOUk familio,r bOOI(S, o,nd

be able ITO Le” a long SkOI"H.

RecePhon ExPress'we Arls and Deslgn Listen aHenhvelH, move to and lalk about

music, expressing their fee['mgs and

responses.

* Sing ina group or on their own, increasinglﬂ
makching the Pikch and J:ollowing the

melodg.

* Explore and engage in music making and

dance, Performing so[o orin groups.

Communicahon and language Lisken careJ:uHH ko rhgmes and songs, PaHing
attention to how H‘»eH sound.

* Leam rhgmes, POGmS cmcl songs.

ELG Expressive Arts and Design o Belng Imo,glnahve and

. Express‘we

. Sing a range of wellknown nursery rhﬂmes
e and songs.

) Perform songs, rhﬂmes,

* poems and slories with

. OH'IeI"S, and - when
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. OPPFOPFiGte ITH kO move

e in Hme wiH1 music.

Tmnsihoning from the EYFS Developmenl Mallers to the KSI Curriculum

Relevon} Earlﬂ Leo,rn'mg Goals KS| Nahonal Curriculum Objechves
Being Imaginahve and Express‘we Puplls should be taughl bo:
d Slng @ range of well-known nursery rhumes and songs. * Use their voices exPressivelH and creahvelu bu singing songs and sPeaking chants and
d Perform songs, rhumes, poems and slories with oHlers, ond — rhumes.
when aPProPriate }rﬂ to move in lime with music. i Plau buned and unlurned instruments musica”u.

* Listen with concenlralion and underskanding o a range of hlgh—qualitu live and
recorded music.

i Experimenk WiH‘I, creo,te, select and combine sounds us'mg the interrelated dimensions

Of music
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singing songs and speaking chants and thmes

Term Aut | Aut 2 Spr | Spr 2 Sum | Sum 2

Year | This is Mel Turrels and Tales Let's Explore London!
(Music Speciolisl - delivering the }eaching for this (Music Specialist - delivering the keach'mg for this (Music Specialisl - delivering the teoching for this
term) term) term)

NC Coverage Use their voices expressivelg and creahvelﬂ 53 Use their voices express'welg and creahvelg 53

singing songs and speaking chants and rhgmes

Musical Tradilions — Barogue -
Brazil - Samba - J SBach — I¢

Sergio Mendes -

Movemenl from

Fo,nfarra Brondenburg COHCCFI‘O

Handel - I_G

Rejouissance J:rom MUSiC

England - MU Shoes
are made of Spanish

lea|:her

for the Rogal Fireworks

Singing

TO s‘mg simple songs and rhgmes from memorg.

Singing

Carnival Music Performing songs and

composing (Linked to
Great Fire of London)

Genres/Composers listen | Classical - 20”‘ Cenl - Art pop - % -
and appraise over the Mozart — Rondo alla Holst — Mars from The Kale Bush — Wild Man Ma Raineg - RunawaH
halﬁerm Turca Planels Bjor|< — IFs Oh So Blues
Rossinni — Overlure Ella Jenkins — Rhg”\ms Quiet BB King — The Thrill is
from William Tell of Childhood gone
; . i ‘
Bodg percussion and ‘ Medieval music
thHnm (Chrislmos produchon
preparahon)
P —

S'mging
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To sing collechvelg ak the same Pitch.

To respond bo simple visual} direclions and counhng
in.

To imProvise simple vocal chonls, using queshon and
answer Phroses.

To create musical sound eﬂ:ec}s and short

sequences of sounds in response to shmuli,

Use bodﬂ percussion and classroom percussion,
Plaging rePealed rhgﬂxms (oshinalo) and short,
Pilched Pa&erns on huned instrumenls fo mainkain
a sleadg beat

Respond bo the Pulse in recorded/live music H‘»rcugh
movement and dance eg slepping, jump'mg, wa”(mg
on liploes

Perjtorm word—Po,Hern chonls (69 CO-LGI"-Pi[-[OI"

begin wi|;h simple songs win a very smau range. Mi—
SO
- Include Penlalonic songs (e.g. Dr. Knickerbocker)

- sing a wide ro,nge OJ.' COu and response songs

Recognise how graphic no}ahon can represent

crealed SO unds

s'mg'mg songs and speaking chonls oncl rhgmes

singing songs o,nd speaking chanls and rhgmes

To understand the difference belween creahng a CrOWL J:ish and chips) Listen ko sounds in the local school environmenl,
thHmm pa&em and a Pitch paﬁern. comparmg high and low sounds
To 'mvenL retain and recall rhglhm and Pitch Sing fami[io,r songs in both low and high voices and
paﬂems and pergorm these for others, laking burns. talk about the diﬂterence in sound
Explore percussion sounds to enhance storgtell'mg

To walk, move or claP a steadg beak with others, (e.g. ascendmg xglophone noles fo suggesl Jack
changing the speed of the beat as the |;empo of the climb'mg the beanstalk)
music changes. Follow Picture and sgmbo[s bo guide s'mg'mg and
To pergorm shork coPHcaL rthmm paHerns p[aging
accurakelg, led bg the teacher. Creale, retain and pergorm their own rhlemm
To pergorm shork repeahng thH';m Paﬂerns pa&erns
(ostinaki) while keeping in lime with o sLea&g beal..

Year 2 Heroes and Heroines Flging High Home and Awo,g
(Fran Freer — Music Teacher - cleliver‘mg the (Music SPecialist = delivering the Leoching for this (Music Specialisk = cleliver'mg the leach'mg for this
teoch'mg for this term) term) term)

NC coverage Use their voices express'welg and creahvell:j b':j Use their voices expressivelg and creahvelg bg
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Listen with concentralion and underslanding bo a range of high-qualilg live

and recorded music

Genres/ComPosers listen | 21 Cenlurg - 20" Centurg - Rock N Roll - Pop - Musical Traditions - Renaissance -
and appro,ise over the Anna Clane - NigH Bolero - Ravel Elvis — Hound Dog The Bealles — With o Indonesia — Baris Tallis — O Nata Lux
halﬁerm Ferrg Fanlasia - DisneU litHe help (Gong Kebgar of
Eric Whitacre - Sleep The Rouing Slones — Peliatan) Susato — Ronde and
Sahspchon Dua Lipa — One Kiss Basse Dance Bergeret
England — The Herring from La Mourisque
Song
LTP Singingll_islening Various songs with small Pilch S‘mg'mg: Listening Come F13 with Me- Frank Liskenin Ma[ching music to scu[plure
range Sinalra : Lislening and discussing Holst's
Christmas Performance/(:arols - Non-musical sounds- Rocket Launch Planels- (linked to Ccmpuhng)
.reahng a musical conversation using instruments Agrican Music/dance
Spike Jones- Pack up your trouble in - David Bowie- Starman, Duran Duran-
your own kit bag, Sabaton- The Christmas Truce Planel Earth, Michael Jackson- Earth Song
MTP S'mg'mg -

Singing

sing songs regularl3 with a Pilch range of do-so
with increo,s'mg vocal conbrol

sing songs with a small Pitch range

work with o Partner bo improvise simp[e queshon
and answer phrases, fo be sung and plaﬂed on
unluned Percussion, creahng a musical

conversation

know the meaning of dgnamics ([ou&/quiet) and
lempo (fosl/slow) and be able to demonstrale these
when sing‘mg bg responcl‘mg bo

a - the teachers directions and

b — visual sgmbols (e.g crescendo,
decrescendo, pause

create music in response to a non-musical stimulus

Public

use graphic sgmbols. dol nolalion and shick
nololion, as appropriale, bo |<eep a record of

composed pieces

pla3 a range of singing games based on cuckoo
inferval matching voices accurafelg, supportecl bg a
leader p[aging the melodg. The meloclg could be
p[aged ona Piano, acoustic instrument or back‘mg

LFGC I(
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Musicianship

understand that the sPeed of the beat can cho,nge,
creo,hng a J:o,ster or slower pace (tempo)

- mark the beat of o listening Piece bg laPPing or
c[apping and recognising |;empo as well as changes
in Eempo

- walk in lime to the beal of o Piece of music or
song

Know the diﬁerence between [eﬁ and righf bo
suPPort coordination and shared movements with
others

resPond 'mdependenHH bo Pitch changes heard in

short melodic Phrases, indicahng wiHm o,chons

Plo,g coPHcal rhglhms, copgmg a leo,cler, and invent
rhgl‘hms for others o copy on untuned Percussion

- creale rhglhms us'mg word Phroses as a slarhng

Po‘mt

Begin lo group beals in lwos and erees BH taPPing
knees on the firsl' (sl‘rongesD beal and clapp'mg the
remain'mg beo,fs

- idenl‘ifging Hte beal groupings in fo,milio,r music

Huﬁ HweH sing regu[arlﬂ o,nd [isten fo

- sing short Phro,ses indepenclen“g within a singing
game

Read and respond bo chanked rhgkhm Poﬂems, and
rePresenf them with a stick notalion inc[uding
crochels, quavers and crochel rests

create and pergorm their own chanted rth‘»m
Po,Herns with the same shick notation

- recognise dot notakion and malch it to 3-nole

tunes PlOUed on luned Percussion

us'mg their voices and PlaHing musical instruments
wiH1 increas‘mg accuro,cH, J:luencg, conh‘ol and

expression.

using their voices and Plaﬂing musical instruments

Year 3 As Time Begon.— Stone Age to Iron Age Britain Walk like an Eg‘tjphan! Invaders and Selllers - Roman Britain
Samba 10 week program — NMPAT o deliver (Music Specialisl - delivering the Leaching for this (Music Specialislr - clelivering the leaching for this
term) term)
LTP Lisl'ening Spanish inspired music (Rodrigo‘s Singing Action Songs Lislen’mg Ttalian Film Scores
Concierlo de Aran uez) E%Phan inspired music for buned Singing Songs associated with sPorhng
-Samba with NMPAT Percussion compehhons
NC Coverage Ploy and JBRBRN in solo and ensemble conleds, | Ploy and BEREBH in solo and ensemble conlexds, | Play and JEREHN in solo and ensemble contexts,

using their voices and plaH‘mg musical instruments
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wi|;|'1 increo,sing accuracy, fluencg, conirol and

exPressiori.

T e
F

wiHi increasing accuracy, fiuencg, conirol ana

exPression.

F

Listen with altention ko delail and recall sounds with increasing aural memory

APPreciaie and undersiand a wide range of nigh—qualiig live and recorded music dro,wn from differeni iradiiions and from 9reai composers and musicians

Genres/ComPosers lisien

and appraise over H’ie

Baroque -
Hallelujah from Messiah

S

21 Century -
Iai HO from Siumdog

Millionaire —A R
Rahman

Legend 0}' H"le SI(H

(Fraser Trainer)

Funk -

DiSCO -

Le Freak — Chic I Got You (I Feel Good)

- Iames Brcwn

Nighi Fever — Bee Gees
Super Freak — Rick

Iames

Musical iraciiiions - Romaniic -

Indian classical —
Sahela Re - Kishori
Amonkar

England - Adieu, Sweel
Lovelg Nancu:j

nghl‘ on a BOI"G

Mounlain - Mussorgslaj
Slavonic Dance No. 8
(Dvordk)

Overiure J:rom Ruslan

and LHudmila (Glinka)

halgterm (Handel)
Winker from The Four
Seasons (Vivaldi)
MTP

BRI o ba Concert

Develop faciliig in Plaﬂing luned Percussion ora

melodic insiru,meni

Use lisiening skills o correcHg order Phrases

Singing

perform aclions conficienuﬁ and in time fo o range
of achion songs (e.g head, shoulder, knees and toes)
- walk, move or clap a sieadg beal with others,
changing the sPeed of the beal as the Eempo of the
music changes

ComPosing

Become more skilled in improvising, (using voices

luned and unluned Percussion insirumenis and

Singing

sing a widening range of unison songs varHing
sigies and shruclures with o Pilch range of do—so,
iuneJ:u”H and with expression. Perform forle and
Piano, loud and SOfi

perform as a choir in school assemblies

Use dot notalion o show nigher or lower Piich‘
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Plo,ged in whole—class/group/individual/
instrumental Eeaching), invenl"mg shork 'on—Hte—sPOF
responses using a limited note range

Shructure musical ideas (e.g using echo or queslion
and answer Phrases) bo creake music that has a
beginn'mg, middle and end. Pupils should compose
in response bo diﬁerent stimuli eg. stories, verse,
imo,ges (Po,inl'ings and Photogruphs) and musical
sources

Combine known rh\tjthmic notation with letter names
bo creake rising and J:O,Hing Phro,ses using just three
notes (do, re and mi)

Compose song accompanimenlfs on unluned

Percussion using |<nown rhgﬂlms and nole values

P[aH and perform melodies J:ollow'mg slaff nolalion
using a small range (e.g. middle C- E/do-mi) as a
whole class or in small groups (e.g. brios or
quarlels)

individuauﬂ (solo) copy s|:ePwise melodic Phro,ses
with accuracy ak diﬂ:erenl sPeeds; auegro and
adagio, J:o,sf and slow. Extend to queshon—and—
answer Phro,ses.

Reading Nolahon

Introduce the stave, lines and spaces, and clef.
Understand the dij:ferences belween crobchet and
Pairecl quavers

APPIH word chanls lo rHHH\»ms, unc[erslancling how

bo link each sg“able fo one music nole.
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Year 4 Shoe Town Frozen K'mgdom Tudors - How Horrid was Henrg \/HIp
(Fran Freer — Music Teacher - clelivering the (Music Specialist - delivering the teaching for this (Music Specialisk - delivering the leach'mg for this
teaching for Hxis term) term) ferm)
LTP Singing in Rounds Singing in Rounds Tudor music
Glockenspie[ Slage | (Charanga) To compose a piece of ghosHH music from the Children learn to Plaa the recorder
(S'mging and Improvising) hifanic (Perform and reading notation)
(Listening and composing)
NC Coverage Play and [JBRBH i solo and ensemble contexs, | Play and RGN in solo and ensemble contexts, | Play and [IBRBH in solo and ensemble canfeds,

using H‘»eir voices and Pla\Ljing musical 'mstrumenls

WiH’l increasing GCCUFQCH, JIIUCDCIJ, COHLFO[ ancl

expression.

us‘mg their voices and Plaﬂing musical instruments
with 'mcreasing accuracy, fluencg, conbrol and

expression.

us‘mg their voices and plal:jing musical instruments
with increas'mg accuracy, fluencg, conbrol and

exPressicn.

P

Develop an understanding of H‘»e hislor\tj of music

Listen with

altention to delail and recall sounds with increosing aural memory

cluo,lilg live o,nd recorded music dro,wn from diﬁerenl tradihons o,ncl from greak composers and musicians

Genres/ComPosers lislen
and QPPI"OiSC over Hne

hal J.' Lerm

APPreciate and understand o wide range of high-
Ear[g - Classical -
O Euchari — Hildegard 4”‘ movement SHmPhonH

NO‘ 5 - BeeHwoven

Renaissance - Finale: Presto from

If Ye Love Me (Tallis) Quartet in E flal major
OP‘ 33 Russian
(Haydn)

90's Indie -
Wonderwall — Oasis

MH Favourite Game —
The Carcligo,ns

J-GZZ -

Take the ‘A’ Train -
Bi“g Sl'raﬂhorn/Duke
E“ington Orchestra
Mack the Knife — Ella
Fitzgeruld

Musical braditions - 21 Cenlurg -

Trinidad — Tropical The True Light (Judith
Bird - Trinidad Sheel Weir)

Band Music of the Spheres
England — Wassail (Phi[ip SParke)

Song
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MTP

Sing'mg

S'mg rounds and Parlner songs in differenl lime
signalures (2, 3 and 4 lime) (e.g. Our Dustbin) and
being bo sing rePerfoire with small and large leo,Ps
as well as a simple second Parl bo infroduce vocal

harmong (eg Heo,r Hw W'md)

- improvise on a limited of Pitches on the
instrument Hmeg are now [earning mal(mg use of
musical J:eatures includmg smooth (legalo) and
detached (shaccalo)

- begin to make composihonal decisions about the
overall struclure of improvisahons. Conlinue this

process in Hme composihon tasks.

Singing
Conlinue to sing a broad range of unison songs
with the range of and oclave (do-do) (e.g. One
More Dal:j - a lradilional sea sho,nfg) Pifching the
voice o,ccu,ro,felg and fouow'mg direclions for geHing
louder (crescendo) and quieter (decrescendo)
- combine known rth}mic notation with leter names
bo create shork Penlalonic Phrases using limiked
range of 5 Pitches suitable for the instruments be‘mg
learnt. S'mg and Plag these Phro,ses as se[f—sto,ncling
composihons
- arrange individual notalion cards of known note
values (ie. minim, crolchel, crobchel rest and
Paired cluavers) bo create sequences of 2-, 3- or 4-
beat Phro,ses, arranged into bars
- explore developing know[edge of musical
componenfs 53 composing music to create o specific
mood, for example creahng music fo accompany a
shork fi[m clip
- infroduce major and minor chords
- include instruments P[aged in whole-
class/group/ individual teoching bo expand the scope
and range of the sound po,lere available for
composiﬁon work
- capture and record crealive ideas using any of:

- graphic sHmbo[s

- rthnm notation and lime signalures

- staﬂ: nolalion

- Develop fo,cilihj in the basic skills of @ selected
musical instrument over a sustained leo,rning Period.
This can be achieved erough worl(mg close[g with
your local Music Education Hub who can Provide
whole-class instrumental feo,ching programmes. -
Plo,g and perform melodies fouowing slaﬂ: notalion
u,s'mg a small range (e.g. Middle C—G/do—s0) as a
whole-class or in small groups.

- Perform in bwo or more Po,rts (e.g. melodg and
accomPanimenl or a duetb) from simP[e nokakion
using instruments PlaUed in whole class |:each'm94
Iclenhfg stalic and moving Parls.

- COPH short me[odic Phro,ses inc[uding Hwose us'mg
the Penfatonic scale (e.g. C, D, E, G, A).

Inkroduce and understand the diﬂterences between
minims, crofchets, Paired quavers and rests.

- Read and perform Pilch nokalion within a definecl
range (e.g. C—G/do—so).

- Follow and perform simple thHmmic scores fo a
sfeo,dg beak: mainkain individual Parts accuro,felg
within the rhglhmic lexlure, achiev'mg a sense of

ensemb[e.
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- Lechno[o%

Year 5

A IOUFI’ICH Through I_O,S Americo,s

(Fran Freer — Music Teacher = de[’wering |7he

teaching for H\is term)

LTP

Raiders or Trad,ers.p

(Music Specialist - delivering H’Le teaching for Hmis

term)

Under |:|ne Reign of Queen Vicloria

(Music Specialisk - delivering Hte leach'mg for Hmis

l:erm)

Listening: Brazil: Samba- Fanfarra (Cabua-Le-Le)
SérgioMendes/Carlinhos Brown

Sing'mg: Coco Original Motion Piclure Soundbrack

Composing: Improvising

NC Coverage

Sing'mg: David Bowie — Space Odditg.

BEREBIING COMPBERg. 1cpircd by Gusta Holst —

The Planet Suite

Ploy and [JBRBH in solo and ensemble confexs,

us'mg their voices and Plaﬂing musical instruments

with increasing accuracy, J:luencg, conlrol and

exPressionA

Lislening: Silent Movies.

- Victorian Nurserg Rhgmes

Play and [JBRBH i solo and ensemble conteds,

using Hmeir voices and Plaﬁing musico,l inslrumenls

WiH’I increasing O,CCU,I"GCH, fluenca, COﬂh"Ol ancl

expression.

Pﬁ

Ploy and [JBRBR in solo and ensemble contexs,

u,s'mg H’neir voices ond Plag'mg musical insh’uments

wiHm increasing o,ccu,ro,cU, J:[uencg, control ancl

expression.

Develop an understanc{ing of Hle hislorﬂ of music

Appreciate and undersland a wide range of high-qualilg live o,nd recorded music dro,wn from diﬁerenl tradihons o,ncl from 9reak composers ancl musicians

Listen with altention to delail and recall sounds with increasing aural memory

Genres/ComPosers lislen
and OPPr‘OiSC over H1e

hal J.' Lerm

20" Cenkury -
This Litlle Babe from

Ceremong of Carols —
BriHen

English Folk Song Suite
- Vaughan Williams

Pop
The Winner Takes it All

- Abba
Skypall - Adele

90s Singer/SOngwri[er

80s Synth/Pop

Musical Tradilions -

Counlrg

Smallfown boH - Pla3 dead — Bjork
Bronski Beat

SomeHﬂng in the WGH -
Never let me down again Kurt Cobain (Nirvana)

- Depeche Mocle

Nigeria - Jin-Go-La-Ba
(Drums of

Our Song - TaUlor Swiﬁ

A Beauhful life — The
Slanleg Brothers

Passion - Babalunde

Olatunji
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Englancl - Leave Her,
Iohnng, Leo,ve Her

MTP

Further understand the clifferences between
semibreves, minims, crokchels and crolchel resks,
Paired quavers and semiquavers.

Singing

Sing a broad range of songs from an extended
rePertoire with a sense of ensemble and
performance. This should include observ'mg

Phrasing, o,ccurate Pilching and appropriale slﬂle.

ImProvise free15 over a drone, developing sense
and character, us'mg tuned Percussion and melodic
instruments.

Improvise over a simple groove, responding bo the
beol, creaﬁng a sahswing melodic shape; exPerimen[
with using a wider range of dgnamics, includmg
very loud (forlissimo), very quiet (Pianissimo),
moderalelg loud (mezzo forle), and mocleratelﬂ cluiel

(mezzo Piano).

Sing'mg:
S'mg leee-ParE rounds, Portner songs, and songs
with a verse and a chorus.
ompose melodies made from Pairs of Phro,ses in
either C major or A minor or a keU suitable for the
instrument chosen. These melodies can be enhanced
with thHmmic or chordal accompanimenl.
- Working in Pairs, compose a short lernorﬂ Piece.
- Use chords to compose music bo evoke a sPecific
atmosphere, mood or environment. For example, La
Mer bg Debuss[.j and The River Flows In You bg
Yiruma both evoke imoges of waler. Equa“g, Pupils
mighl create music to accompany a silent film or fo
sel a scene in a PlaH or book.
- Caplure and record crealive ideas using any of:

- graphic sHmbol

- thme notation and lime signolures

- slaff notalion

- lechnolo%
Understand how briads are formed, and Pl"'}j them
on buned percussion, melodic instruments or

l(eHbCOI"ClS. Perform simPle, chordal accompanimenls

Underskand Hw differences beMeen 2/4—, 3/4 cmcl
4/4 hme signalures‘

- Read and pergorm Pilch notation within an oclave
(eg C—C"/do—do).

- Read and Plaﬁ short rhﬂlhmic Phrases ak sight
from Prepared co,rds, using conventional sgmbo[s for
known thHims and note duralions

PlaH melodies on luned Percussion, melodic
instruments or keaboards, fc[lowing sloH notalion
wrilten on one stave and us'mg notes within the
Middle C—C ' /do—do range. This should inihauﬁ
be done as a whale class with greater independence
gained each lesson leough smaller group
performance.

Develop the skill of Plaﬂing bﬂ ear on funed
instrumenls, coPHing longer Phrases and fo,milio,r

melodies.
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bo fo,milio,r songs (e.g. Yellow Submarine bH The
Bealles).

- Perform a range of rePertoire pieces and
arrangemen[s combining acoustic instrumenlks to

form mixed ensembles, includ'mg a school orchestro.

Year 6

A Child's War

(Music Specialisl - clelivering H’;e teaching for H’Lis

Eerm)

DivergenH

(Music Specialist - delivering H’Le teaching for Hmis

term)

IFs All Greek fo Mel

(Music Specialisk - delivering Hte leach'mg for Hmis

Lerm)

LTP

Listening: Glenn Miller ChaHanooga Choo Choo
Sing'mg: Dame Vera Lgnn (songs for the forces)

NC Coverage

Pﬁ

PlOH and - in SO[O o,nd ensemble COH[’GX'?S,

us'mg their voices and plaHing musical instruments

with increasing accuracy, J:luencg, conlrol and

Singing: How music of black arlists has influenced

our moclern music (reggae, MOLOWH ancl SI(O).

Ploy and [IERBH in solo and ensemble confes,

using their voices and PlaHing musical instruments

X Instrumenls ancl Hne sounds OJI CO[HPSO.
Theme from IGWS (Iohn William)

Lislening: Olgmpic theme songs.

- Year 6 Leavers

Fﬁ

Ploy and [IERRBH in solo and ensemble confesds,

us'mg their voices and plog‘mg musical instruments

wiHm increasing o,ccu,ro,cU, J:[uencg, control ancl

GXPFGSSiOH with increasing accuracy, fluencH, conkrol and expression.
expressionA
Listen with altention to debail and recall sounds with increasing aural memory
/\Ppreciate and understand a wide range of high-qualilﬁ live and recorded music drawn from diﬁerenl bradikions and from 9real composers and musicians
Genres/ComPosers lisken | Romantic - 2|SL Cenlurg - 90s RnB - Elechronic Musical Traditions - &p
and appraise over the 1812 Overture — Connect Ik - Anna
halﬁerm Tchaikovskg Meredith Porcelain - M°b';j
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(Brahms) Greenawag)

MTP

Hungarian Dance No. 5 The Sun Rose (Gavin SOH my name — This Ain't Techno - Poland — Folk - Thriller - Michael
Desfinl:j‘s child David Guetta Mazurkas OP' 24 — Jackson
Chop'm
Endless Love — Mariah If I can't have you -
CareU Eng[ancl — Folk - Sea Shawn Mendes
Shanlies — Various
Singing Reading Nlahon

Further understand the diﬂ:erences between
semibreves, minims, crolchels, quavers and
semiquavers, and their equiva[ent resks.

Further clevelop the skills to read and perform Pi}ch
notalion within an oclave (e.g. C—C/ do—do).
S'mg'mg

Sing a broad range of songs, including those thal
involve sgncopaled rthwms, as Part of o choir, with
a sense of ensemble and performance. This should
include observing rh\tjfhm, Phro,sing, accurake

Pilching o,nd o,PProPriale sk\tjle.

Conlinue to sing three- and j:our—Parl rounds
Composingz

Extend improvisahon skills H’»rough working in small
groups bo:

- Creale music with mulhple sechions that
include repehhon and conlrast.

- Use chord changes as Parf of an improvised
sequence.

- Extend imProvised melodies begond 8 beals
over a fixed groove, creohng a sohsw'mg melodic
shape
Plan and compose an 8- or |6-beat melodic Phrose
using the Penlalonic scale (e.g. C, D, E, G, A) and
incorporo}e rh\LJH'»mic variefg and inferest. Plaﬂ this
melodg on available funed percussion and/or
orchestral instruments. Notale this meloclg.

- Compose melodies made from pairs of phrases in
either G major or E minor or a keU suitable for the
instrument chosen.

- Either of these melodies can be enhanced with

rthnmic or chordal accompanimenL

Read and Plag confidenHH from rth}m nokakion
cards and rh\Lmemic scores in up bo & parls that
contain known rleHlms and note duralions.

Read and PlOH from notalion a four—bo,r Phrqse,

confidenHH iclenhf\tjing no|:e names and durohons.

- Engage with others H’»rough ensemble plag'mg (e.g.
school orchesfro,, band, mixed ensemble) with Pupils
taking on meloclg or accompanimen[ roles. The

accompanimen}, if insl‘rumento[, could be chords or

a single—note bass [‘me
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- Compose a lernorg Piece; use available music
SOflTWOr‘e/OPPS bo create and record iL discussing
how musical contrasts are achieved.

Plag a melodg J:ollow'mg slaﬂ: notalion written on
one stave and using notes within an oclave range
(do—do); make decisions about dgnamic range,
including very loud, very quief, modero,felg loud and
moderafe[g cluiek

- Accompang this same melod\tj, and others, using
block chords or a bass line. This could be done
using keﬂboards, buned percussion or tablets, or

demonstroted al H’»e board us'mg an onl'me

I(GH board.

KSI Key KS2 Key
S'mg ing Sing 'mg
Listening Listen'mg
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